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 The 18th century was considered a century of cosmopolitism, of changes, 
and of huge circulation of people and ideas. The artistic picture of this 
reference period in the history of fine arts draws the contour of a 
unification of elites in an enlightened Europe of Princes, a phenomenon 
that is common to both Central Europe area and Banat freed from the 
Turks (1718), where the newly set bourgeoisie is the carrier of modernity. 
The period conventionally called “baroque” is the richest in expression, 
its variety being increased by the huge circulation of forms which 
manifest in the Banat area as local variants that make up the provincial 
baroques. Sculpture develops tending to turn art into forms accessible to 
common people: thus, St. John of Nepomuk, a Prague bishop, becomes 
the protector of the catholic population colonized in Banat. 
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INTRODUCTION 

 
 The first domain through which catholic propaganda was to fully act 
was that of civil building, concretized in the metamorphosis of ideology into 
visual (5). The new urban scheme of the baroque town sets the square in its 
very centre, thus concentrating objectively daily life. 
 The evolution of baroque art (4) during the 18th century was 
determined by the contact and dependence on Central Europe models that 
resulted in a different provincial phase – both the models that influenced it 
and the baroque art practiced in the foreign provinces (2, 5). 
 A phenomenon that is common to the monumental baroque art in the 
Banat area and to that of Central Europe is the decrease of the interest in the 
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historical genre in favour of the religious one, a phenomenon considered (5) 
to be the cause of mutations in the people’s mentality that had to face all 
kinds of adversities. 

Both in the urban landscape and in the rural one, catholic orders set 
in the Banat area after the liberation from the Turks adorned squares with 
religious sculptures that have been part of the scenery of an era in which fast 
matched the victors’ ideology (3, 5).   
 

MATERIALS AND METHODS 
  
 The fraternity of St. John of Nepomuk is responsible for the erection 
in the province of a series of monasteries and statues in the baroque style in 
the urban and rural areas. The documents of the time mention the fact that 
St. John of Nepomuk (1) was so popular among Czech district clerks settled 
in the new province – Banat – that they ask the Emperor Charles VI to 
acknowledge the Saint as the Saint Patron of the Banat (5). 
 On the ground of documents and after travelling all over the Banat 
area, we have come to make up the route map of the St. Nepomuk’s statues 
to analyse the diversity of forms and to introduce this monumental sculpture 
in what is called pilgrimage tourism, pointing out the features that 
differentiate it from the art practiced in neighbouring provinces with which 
the Banat was exchanging craftsmen on a permanent basis. 
  

RESULTS AND DISCUSSION 
 
 The first monumental baroque statue immortalising St. John of 
Nepomuk and dated 1722 was made after the Vienna prototype in 
Timişoara, from perishable grit stone (5), but it can be seen in many 
localities in the Banat’s rural area, as well as in localities in Hungary, 
Austria, and Belgium.  
 In the Banat’s rural area, the monumental baroque statue carved in 
stone can be seen in Sânnicolau Mare (Timiş County), with a decorative 
carving on the pedestal from 1757; the fact that similar statues can be seen 
in Szeged (Hungary) allow us to presume that the source of inspiration is a 
Central European one (Figure 1). The statue of the Saint is made in a slight 
counter-post, in a canonical outfit, with surpliss and pluvial made of fur, 
with inscriptions concerning the year it was erected on both sides of the 
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pedestal separated by acanthus leaves. Penetrated by the religious spirit, St. 
Nepomuk is rendered with a crucifix on his right arm, in a slight counter-
post; the physiognomy is the consecrated one, the oval of the face being 
framed by the short beard and curly hair, with penetrating eyes but absent 
look. The monumental sculpture is the work of a local anonymous artist; it 
is made of grit stone (1.30 x 1.00 x 0.45 cm), and in a good state of 
conservation. The unequalled proliferation of meanings, allegories, and 
metaphors is pointed out by elements derived from Central European ones, 
but changed so as to meet the modest taste of provincial sleeping partners 
with low financial resources (5). Of obvious rural extraction, dating from 
the last quarter of the 18th century, are the statues representing St. John of 
Nepomuk that can be seen in a few localities of the Arad County.  
 

 
 

Figure 1. The statue of St. John Nepomuk in Sânnicolau Mare  
(Timiş County) 

  
 At Periam (Timiş County), the statue of St Nepomuk has a slightly 
serpentine line, merely suggesting a counter-post; at its feet, there is a putto 
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and a crucifix leaned on his right shoulder; the entire composition is set on a 
profiled pedestal (Figure 2). In this case, we can assume an analogy with the 
statue of St. Nepomuk located in the yard of the Roman-Catholic parish 
house in the Timişoara’s district Iosefin. 
 

 
Figure 2. The statue of St. John Nepomuk at Periam (Timiş County) 

 
 Belonging to the figurative repertoire in the rural environment, the 
statue of St. Nepomuk at Darova (Timiş County), presents a sculpture that 
observes the tradition (5) (it has a surpliss and pluvial made of fur, 
canonical beret on the head) and a crucifix leaning on his left arm, as he 
mimics a devotional gesture with his right one (Figure 3). The rendering is 
static, the clothes are treated in large, parallel planes; it is anatomically 
disproportioned, but with a well-contoured physiognomy. 
 The proliferation of this Prague bishop can also be noticed at the 
beginning of the 19th century in the rural area of Banat, the statue of St. John 
Nepomuk at Dudeştii Vechi (Timiş County) following the requirements of 
the time (Figure 4). The bishop is rendered in accordance with the 
consecrated iconography, i.e. in a calm, formal language in which the 
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contrasting volumes have been replaced by the parallel lines of the clothes 
and by the ascetic figure of the Saint with his crucifix on his arm, movement 
being suggested only by the slight contrast.  
 

 
Figure 3. The statue of St. Nepomuk at Darova (Timiş County) 

 
CONCLUSIONS 

 
 Even if in the rural Banat one can mainly get agricultural produce, a 
particular attention should be granted to the identification if alternative 
activities that could really help the development and develop new jobs. The 
most important alternative activities suppose, from a managerial point of 
view, the identification and acknowledgement of monumental baroque 
sculptures (the statue of St. John Nepomuk) and its integration in cultural-
religious tourism (following the steps of St. Nepomuk). Manifested as 
votive art in the first half of the 18th century, the baroque art gradually 
becomes a decorative art tending towards universality; monumental 
sculpture is first imported (the statue of St. Nepomuk), then it acquires 
rhetorical accents illustrated by the gesture and mimics of the character. 
Baroque monuments represented by sculptures in stone and grit stone made 
in the workshops of the Banat have a simple, unsimplified iconography, 
illustrating the adaptation of the Central European themes to the modest 
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means of the sleeping partners in the rural areas of Banat of the 18th century 
(statues at Sânnicolau Mare, Periam, Darova, Dudeştii Vechi etc.). 
 

 
Figure 4. The statue of St. John Nepomuk at Dudeştii Vechi (Timiş County) 
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