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An admirer of Paris, the capital of the spirit, Eugene Ionesco hated the 
sight of literary figures, philosophers, writers, scientists and journalists 
under a liberal government, organising themselves a terror regime and 
in the same time practicing themselves censorship.  
He could have been content, enjoying his theatre, „theatre of the 
absurd” throughout his years of worldwide glory, but he preferred to 
fight in the first line, resisting this voluntary blindness and at the same 
time the sleepiness of the moral soul, the slumber of the critical reason. 
Eugene Ionesco, the king of modern theatre, ruled even if he didn’t 
always admitted it due to his wisdom and genius of overlapping the 
French experience over his initial Romanian one, mentioning that not 
only an experience of the circumstances is present, both in one case and 
the other, but also an inner experience, the one that crystallises the 
perceived opus as a continuity.  
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INTRODUCTION 
 
 

The human being, regardless of his age, is not only the result of 
heredity, social and family environment, but also of education and self-
education, his own efforts to become himself, to build himself (3, 4).  
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Each human being must become in contact with what he is 
hereditarily, with what his environment and education provide, without 
accepting a role that he must play anytime and anyhow.  

For this purpose, the following conditions are necessary: (1, 2) 
- Consideration, unconditional respect, the need of being treated 

as such, respected, esteemed and valued as what you embody. 
- Accurate empathy – resides in the capacity to understand 

people, their pears and their world indiscriminately. 
- Congruence – within interpersonal relationships, complete 

balance, full equilibrium. 
The reality of good must be correlated with the ascending 

functioning of the following fields: the openness and receiving of the 
experience by the culture willing tourist, his involvement in the 
management and ongoing touristy activity, self-accomplishment, corollary 
of trust in what it gives and self trust in their own strengths.  

Tourism, its literary form especially, occupies an important place in 
the ensemble of anthropic resources, representing on of the most efficient 
means meant to contribute in the intercultural exchanges, because it 
provides a personal experience, not just the values of past times, but also of 
the contemporary lifestyle, being evaluated as a contributing force to the 
conservation of the literary and cultural heritage, being: (3, 5) 

- generator of funding and mean of education; 
- power capable of influencing political decisions; 
- part of national and regional economies; 
- development factor of a specific area. 
Its subsequent actions contribute to: (4, 5) 
- The instruction of those who part-take; 
- Their education. 
It contributes to the organisation and taking place of leisure, the 

efficient spending of free time, knowledge of mankind and the world. 
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MATERIAL AND METHOD 

 
 

Cultural tourism has been practiced since always, but today it is 
becoming an industry, alongside mountain, spa, speological, and 
pilgrimage, institutional, religious and literary tourism.  

There are so many forms of tourism as many fields there are, out of 
which cultural tourism is the most developed and diversified. Not by 
chance literary tourism is being the subject of discussion, a form of tourism 
debated in this paper, to fulfil a dream - meeting Eugene Ionesco – but not 
a usual one, since we visited him where his resting place is, next to 
thousands of people from the whole world.  

Out of them, almost two hundred are great personalities of the 
French culture: writers, literary and historians and critics, editors and 
literary works authors. 

 
 

RESULTS AND DISCUSSIONS 
 
 

After some orientation, we eventually found his grave – 6th 
arrondissement, nr. 1 – and identified it.  

A tomb like any other, situated at the corner of Allee Lenour: a 
marble slab with a narrow base placed atop another larger slab covers and 
marks at the same time the grave  – on which there are exposed in bas-relief 
two crosses, one large and one small at whose bottom the names of Eugene 
Ionesco, 1909-1994 and his wife, Rodica Ionesco born Burileanu, 1910-
2004 are engraved; at their heads, in the marble slab a small jardinière lies 
where flowers and other decorative plants grow. 

We prayed, we murmured the hearts prayer known from our 
ancestors, moved when we succeeded to transfer the image to our hearts, as 
our parents and priests have taught us.  

We experienced the feeling of being in front of him and hearing his 
words played once on a tape at the premiere of his show „The king is 
dying”, where he would have been present but it seems he was not allowed 
(before 1989). 
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We carry inside us the undying desire to meet him, even post 
mortem, at least like that and at least once, as we carry with us the Saviour, 
whose Ghost never left us, the Holy Father and the Holy Ghost that are 
perpetuously and ubiquousely with us.  

The one who seeks must eventually find, it’s all about keeping the 
desire burning and gradually you will begin to find.  

Whilst we prayed out of the blue two girls came and asked us if this 
is the tomb of Eugene Ionesco. We answered monosyllabically: yes! The 
next moment they kneeled and kissed his grave obviously touched, happy 
that they finally fulfilled a dream.  

They took pictures of themselves and asked us where we are from. 
We answered simply: from Romania, the country where Eugene Ionesco 
was born and where he lived for almost 30 years. They shook our hands 
and embraced us.  

Ionesco is the world’s greatest playwright, he innovated theatre and 
determined us to think, to perceive carefully a show, to rejoice (the two 
girls were philology graduates from London, in love with the great 
playwright’s creation).  

We were happy. We experienced a true and natural rising, normal, a 
sum of the impact with Eugene Ionesco’s world, mastered by the regret that 
it was all just an imaginary meeting in the context dominated by the never 
surpassed playwright, since long time ago not just ours, but as well 
France’s, de facto Europe’s and the world’s.  

Eugene Ionesco revolutionised play writing, not just the French, but 
also European play writing. He renovated the theatre of the modern and 
contemporary age, never at ease in the entourage of the salons. 

His recognition was worthy; he occupied the 6th chair of the French 
Academy until his passing.  

His whole life he refused trifles, patterns and politically-intellectual 
grimaces, the same way he rejected and disliked the gregarious spirit of the 
herd, be it left wing or right wing, which is „rhinoceritis”. 

Eugene Ionesco, the king of modern theatre, ruled even if he didn’t 
always admitted it due to his wisdom and genius of overlapping the French 
experience over his initial Romanian one, mentioning as L. Raicu noticed 
that not only an experience of the circumstances is present, both in one case 
and the other, but also an inner experience, the one that crystallises the 
Opus - perceived as a continuity; with the one and only Ionescu – Ionesco 
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we are dealing; no discontinuity, like in the other Romanian-French cases, 
no unmistakeable rupture is noticed.  

 
 

CONCLUSIONS 
 
 

Eugene Ionescu, builder of the modern theatre, made his way 
through dramatic arts not by mean of the elogious quires but by means of 
the noisy fight.  

His work passed through the world as a rumour of artistic 
insurrection, reaching us followed by the rally of disregard and approval, 
legitimising the trust it enjoyed ant will enjoy for eternity. 

The old witness of loneliness, as A. Malraux called him, created a 
vast work, out of which: The bald singer, The lesson, The chairs, Killer 
without wages, The rhinoceros, The King is dying, The sky’s pedestrian, 
The thirst and the hunger which imposed him as one of the greatest 
playwrights of the twentieth century, through the nature of the delivered 
messages, the sentiments, the way of manifesting his participation in the 
collective drama of the mankind, the suffering for its pain. 

He made a name for himself in the beginning a poet – Praise for the 
little things, 1931 – in Romania, then as an essay writer – No – which 
changed the way scholars of the time wrote and thought.  

The measure in which they anticipated the playwright that was 
coming is and remains debatable. His theatre inaugurated a new way of 
feeling. 
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